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Yes, we are more than a bit concerned about 
how things will play out in the coming years.

One thing I already know about the future is 
that The Nib won’t be in it. This is our final 
issue of the magazine, and it is with a lot of 
regret that I announce that we are closing 
down for all the reasons a small, independent 
publication shuts down in 2023.

In the first issue of the magazine, on the 
theme of Death, I opened by saying I wanted 
to start a magazine before I died. Painfully 
aware of the rapidly shifting nature of media 
companies, I added that I wasn’t sure how 
long the magazine would last, but that
“The Nib will die eventually.” That unknown 
state of the future has now collapsed into 
the observable present.

Over the last 10 years, we have published 
thousands of comics and paid out $2 million 
to creators. We put out 15 issues of this 
magazine, showcased the best of what 
nonfiction and political cartoons can do, 
and launched a few careers and graphic 
novels. If I could go back in time and tell my 
young self all that this team would accomplish, 
I’d be amazed and looking forward to it.

Some things do work out the way you want. 
At least for a while. I have no idea what 
comes next. That’s the future for you.

Matt Bors
Editor and Publisher

Science fiction has allowed us to imagine 
what it might be like to jump forward or 
backward in time, or to even experience 
the flow of time in the other direction. 
If we could know the terrible things coming, 
the story typically goes, then we could 
avoid it and change things for the better. 
The threat of nuclear war, the climate 
apocalypse, pandemics, robots taking over. 
So, like, the last few years.

A lot of the world-changing technology 
promised over the decades has finally 
arrived: social media, drones, self-driving 
cars, delivery apps, and AI tools that can 
spit out a painting, song, or term paper in 
seconds. So far, the vision for how all these 
things will be used runs from boring to 
bleak. They are mostly tools of capital and 
surveillance and have us heading toward 
a future that science fiction has always 
warned about: a ravaged planet, isolation 
through technology, an ever-widening wealth 
gap, authoritarianism, and the rich living 
contented lives through it all—perhaps on a 
little space station with free healthcare while 
we toil in the drone factories here on Earth.

In this issue of the magazine, you can expect 
the typical Nib cheer about that coming 
world. Our contributors take on AI and labor, 
human extinction, and the cities of the 
future being constructed in Saudi Arabia. 
Cartoonists ponder the end of work and 
weave an appreciation of the Luddites, whose 
actions are widely misunderstood today. 
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FROM THE AWARD-WINNING CARTOONIST 
AND EDITOR AT THE NIB

“A brilliant saga and ʻhow toʼ of trans survival 
in the nightmarish crypto-cis-bro-cult underworld of bachelor party 

indoctrination. I giggled so hard I blew snot bubbles!”  
—Lilly Wachowski

Available June 6, 2023
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Each issue we ask four cartoonists a question. For this final edition 
of the Response, we asked: What future did you wish had happened...
but didn’t?
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The Nib Bureau 
of Statistics 
X-axis: days of future stats

Illustrated by Andy Warner
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The Nib 
Interview

John Jennings is an award-winning graphic 
novelist, professor of media and cultural studies 
at the University of California at Riverside, 
and director of Abrams ComicArts imprint 
Megascope. Much of his scholarship, community 
organizing, and publications are driven by 
his interest in Afrofuturism. Interview and 
illustration by Gaia WXYZ.



37

T
H

E
 N

IB
 IN

T
E

R
V

IE
W



38

robots were seen throughout 
the popular culture landscape of 
newspapers, radio, magazines, 
and movies by the 1930s.

This idyllic future arguably 
reached its pinnacle in the 1950s 
and 1960s, when space flight, 
computers, and microprocessors 
all came to the forefront of 
futuristic visions. TV shows 
like The Jetsons and Lost in 
Space brought the latest musings 
about the future into everyone’s 
homes. Commercial artist and 
industrial designer Arthur 
Radebaugh put all of this and 
more into his weekly strip 
Closer Than You Think.
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The Future’s 
So Bright... 

The past’s view of the future 
has us living in a techno-
paradise, replete with flying 
cars, private rockets to Mars, 
and humanoid robots that 
will take care of our house 
chores, along with a plethora 
of other labor-saving tech 
allowing us to wallow in a 
leisurely, stress-free lifestyle. 
Humans would be relieved 
from life’s drudgery, with 
future tech solving our 
problems, including food 
production, disease, poverty, 
and pollution.

As new scientific developments 
or concepts emerged, such 
as wireless communication, 
TV, and robots, the visions of 
the future became brighter. 
Cartoons in magazines and 
newspapers parodied these 
fanciful flights into the future, 
to the delight of their readers. 
Space travel, ray guns, and 

38

Running from 1958 to 1963, 
Radebaugh’s Sunday comic 
immersed the reading public 
with an unabashedly positive 
view of the future. He was 
partially right about the sea 
bottom robots; instead of 
walking on the ocean floor, 
they landed on Mars instead. 
Radebaugh’s Farm Rainmaker 
would be a big help with the 
droughts that now plague the 
United States and Europe. 
Given today’s pollution, climate 
change, rising oceans, and 
growing populations, we may 
well need a fleet of his Space 
Mayflowers sooner as opposed 
to later. It is clear that here in 
the 21st century, the future is 
not as bright as it used to be.

Warren Bernard
is an author/lecturer in the 
history of editorial-political 
cartoons and the executive 
director of the Small Press Expo.



39

T
H

E
 A

R
C

H
IV

E

39

William MacKay 
The Social Comedy 
(1902) Life Magazine
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Harry Grant Dart 
Top:
We Must Turn Jepson in 
for a New Model 
(1928) Judge Magazine

Bottom Left:
A Possible Drawback 
to Television
(1929) Judge Magazine

Bottom Right:
According to Mr. Einstein
(1929) Judge Magazine
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Arthur Radebaugh 
From Top to Bottom:

Farm Rainmakers (1959) 
The Chicago Tribune

Space Mayflowers (1959) 
The Chicago Tribune

Glider-Slider Bus-Trains (1959) 
The Chicago Tribune

Sea Bottom Robots (1960) 
The Chicago Tribune
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It’s hard to overstate the 
magnitude of their prediction – 
that business as usual will literally 
wipe us out.

Across the world, climate groups are raising 
the alarm that we are heading
into catastrophe.

And yet, it doesn’t seem like we’re 
getting the message.

Is it just 
alarmist?

Their efforts make the news.
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On the one hand, 
you could look at 
remote possibility.

We’ve been 
around hundreds 
of thousands 
of years! We’ve 
survived until now, 
haven’t we?

Oxford’s Future of Humanity Institute estimates 
that our chances of getting wiped out by natural 
causes is extremely small.

Like 1 in 14,000 likelihood annually, at the most.

Toby Ord of the Future of Humanity 
Institute estimates the risk jumps to...

SOURCE: United Nations Environment Programme (UNEP)

By then, we can expect the  
Earth’s temperature to be  
2.4–2.6°C above preindustrial levels.

Some models predict even more warming. 
Either way, these are uncharted waters.

But that’s just natural causes.
The biggest risk to our existence 
seems to be self-destruction.

...by the end of the century.
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The climate crisis isn’t the first time we’ve

considered an end to the world. Some worlds 

have ended – civilizations have risen and fallen, 

yet humans are still kicking.

Prolonged drought led to 
food scarcity, and the 
eventual collapse of civilizations 
like the Akkadians.

Intensive agriculture by the Maya 
pushed the environment past its limits 
and led to diminishing returns.

Extreme wealth and political inequality 
make for an uneasy society. 
It’s part of what brought down 
the Roman Empire.

Societies become more complex 
in order to deal with challenges. 
The scale of the Mongol empire 
made it vulnerable to collapse, 
and it fractured when it 
couldn’t sustain expansion.

So what contributes to  
the ending of a civilization?
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And this still says nothing of the random 
bad luck and external factors that might 
end a society.
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It’s not hard to imagine how 
climate change will exacerbate 
these risks.

What will we do when a billion 
people need to flee their now-
uninhabitable homes?

How will we be protected from 
future pandemics?

What happens when 
the rivers dry up?



77

F
E

A
T

U
R

E
S

It’s not just 
about us.  

External shocks are compounded by habitat loss.

We have changed much of the planet  
to accommodate our consumption.

Some changes are long-lasting,  
even permanent.

A changing climate 
affects all living things.



78

We are seeing the warning 
signs of entire ecosystems on 
the brink of collapse.

Our means of production have 
the potential to create even more 
dangerous situations.

Everything  
is connected. 

If we lose pollinators, 
we lose the food 
sources they pollinate. 

And any loss can 
trigger cascading and 
unpredictable effects. 
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Scientists believe we’re 
heading for a Sixth Mass 
Extinction – or that it’s 
already begun.

DR. KATE 
COLLINS  
Natural 
History 
Museum

DR. GIOVANNI 
STRONA  

University of  
Helsinki

And this time, 
it’s our fault.

Earth has seen 
periods of mass 
extinction before, 
when abrupt change 
killed off at least 
75% of species.

One model predicts that we’re on the path to 
wiping out a quarter of all biodiversity by the 
end of the century. 

A 2019 summary 
report by the UN 
warned that

A blip in the life span of the planet.

are at 
risk.
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It can be hard to reckon with 
the weight of this loss.

And what it means for us 
as another species on this 
planet.

Some argue that, knowing what we know 
about our effect on other life, continuing 
our species at all would be a net negative.

We’re the first species 
that can conceptualize 
the idea of its own end.

LES KNIGHT  
Founder,  
Voluntary 
Human 

Extinction 
Movement

CARL  
SAGAN
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We are already seeing the effects of 
climate change. Life on the planet is 
suffering now.

People are suffering now.

The road to extinction, if it’s our 
future, is unlikely to be a painless, 
blink-and-you’ll-miss-it event.

All pretty horrible possibilities,  
even if we don’t all literally die.

The thing about extinction is it’s 
permanent. We can’t learn from our 
mistakes if we’re all gone.

We know what we have to do  
to stop this from becoming our future.
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Today, machine learning is 
used in everything, 

but is still fundamentally fundamentally 
differentdifferent than human 

intelligence.

As electronic computers 
became more practicalpractical,

cheapercheaper, smallersmaller, 
more ubiquitousubiquitous, 

machines took overtook over the 
responsibility of executing 
algorithms and calculations. 

At first, artificial intelligence artificial intelligence As computing advancedadvanced, 
and as people generatedgenerated 
more data,more data, practical uses
were developed, 

“Machine learning“Machine learning” is when 
computer programs find 
patternspatterns in large amounts 
of data sets, teaching them 
how to behave in newnew but 
similarsimilar situations.

By 1996, the computer
 Deep Blue Deep Blue could compete 
with Garry KasparovGarry Kasparov in 

chess,

using a library of 
hundreds of thousands hundreds of thousands 

of grandmaster games. 

was mostly 
philosophicalphilosophical. 

— the science and engineering of 
making intelligent machines — 

like machine learning. machine learning. 
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taking advantage of 
workers who will do this 
labor for the cheapest cheapest 

possible amountpossible amount.

Human intelligence is complexcomplex, Machine learning algorithms only “learn“ 
by way of large-scale trial and errortrial and error,

Machine learning requires training 

on thousands, millions,thousands, millions, sometimes 

billionsbillions of human-generated data 

points before it can 
be practical.

And this data often needs to 
be cleanedcleaned and labeledlabeled by 
humans first. 

To label these millions of data points, 
companies use crowdworkcrowdwork platforms 
like Amazon’s “Mechanical TurkMechanical Turk“ 
to hire people from all 
over the world,

“Mechanical TurkMechanical Turk“ is named 
for an 18th-century chess- 
playing machine,

an elaborate hoaxelaborate hoax that 
was secretly controlled by 

a humanhuman within it.

creativecreative,
         and livedlived. 

without any of the 
real-world experience 
that humans use to 
reflectreflect and generate generate 
culture.culture.
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Letters to
the Editor

Where do you 

see yourself in 

20 years?
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There is no fate but what we make for ourselves. The Nib’s Inkwell members tell us 
where they see themselves two decades from now. The future has not been written, 
but we asked Jamie Noguchi to illustrate it.
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CONTRIBUTORS

Trinidad Escobar is an Ignatz-nominated cartoonist 
from the Bay Area, California. She is the author of 
Arrive in My Hands, a collection of queer, erotic 
poem-comics published by Black Josei Press. 
Her forthcoming graphic novel, Of Sea and Venom, 
will be published by Farrar, Straus and Giroux in 2026.

Dan Nott is a cartoonist and comics educator. 
His first nonfiction graphic novel, Hidden Systems, 
explores the histories and implications of different 
infrastructures—the internet, electric grid, and water 
systems. He’s planning on riding out the future in a 
small village at the junction of two rivers in Vermont.

polterink is a freelance illustrator and comic artist 
haunting the city of Graz, Austria. You can usually 
find her somewhere in the corner, scribbling in 
one of her sketchbooks. In her art she likes to focus 
on feminist and LGBTQIA+ issues, but always with 
a tinge of weirdness. Currently she’s working on a 
very queer graphic novel with a monster twist as well 
as a comic about her experiences with depression. 

Maria Stoian is a Romanian-Canadian comics 
artist living in Scotland. She is the author 
of Take It As a Compliment and co-creator of 
The Illustrated Freelancers’ Guide with writer 
Heather Parry. By the time she is 80 she aspires to 
have a collection of 100 ceramic dogs.

Gaia WXYZ is a Black, non-binary 
cartoonist based in Oakland, 
California. They appear in the LGBTQ+
comics documentary No Straight Lines, 
and in 2022 their comic The Tale of Daisy 
was on display in bus shelters in 
San Francisco. Their plan for the future 
is to produce and publish their long- 
awaited, eagerly anticipated sci-fi comic 
series SupaClusta.
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In this issue:

Prospective progress, 

approaching calamities, 

and fated futures.

No AI here—more than 

30 human cartoonists 

draw about Luddites, 

extinction, space colonies, 

and Afrofuturism!




